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Inmodern linguistics, topical issues of constructing a linguistic color picture and the functioning
of color lexemes in the linguistic picture of the world and, in particular, artistic discourse, are
being actively developed. Artistic discourse is understood as a communication system, which
is a synthesis of specific linguistic forms, information about reality, reflected in a text that is
distinguished by its pragmatic content. The pragmatic level of artistic discourse is represented
by an individual set of characteristic linguistic means. The most specific linguistic means are
coloronyms that represent evaluative and emotional personal meanings that have a certain
influencing potential. Color painting in artistic discourse is the most important expressive
means, carries a deeply ideological, artistic, and emotional load. Language units with color
semantics or coloronyms contribute not only to the creation of visual images but also carry
additional information of emotional and expressive properties. The object of the research
is the linguistic units denoting color, functioning in the language, mythopoetics, paremias,
and literature in the Adyghe language. The subject of the research is the peculiarities
of the manifestation and functioning of color painting in the Adyghe language and Adyghe
literature, as well as the identification of the specifics of the coloristic embodiment of images
in the works of Adyghe authors. The material of the research is based on the linguistic
representations of color designations that form the «black-white-red» triad.
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YIIK 81.25 [MoJIHBIM TEKCT HA aHIVIMHCKOM si3bIKe
B coBpeMeHHOU JIMHIBUCTHKe BeAyTCS aKTHBHBIE HCCIeL0BAHUS B 06JIaCTH BOIPOCOB IO-
CTPOEHHs JIMHIBOLIBETOBOH KapTHHBI M (QYHKIMOHUPOBAHUS IIBETOJIEKCEM B SI3bIKOBOU
KapTHUHe MUpaA U, B YaCTHOCTH, XyJ0KECTBEHHOH JInTepaType. XyZ0’KeCTBEHHbIN JJUCKYPC,
M0 CyTH, sIBJISIeTCSI KOMMYHUKAIIMOHHON CHCTEMOH, CHHTE3UPYIollel crnenuduieckre si3bl-
KOBbIe GOPMBI, peabHYIO0 1eICTBUTENTBbHOCTD, OTPAXKEHHYIO B TEKCTE, OT/IMYAIOLIeMCs Ipar-
MaTHYeCKUM coJieprkaHueM. MHAuBHUAya bHBIH HAaGOp XapaKTepPHBIX S3BIKOBLIX CPEJCTB
- 9TO NMparMaTUYecKUH YpOBEHb XyJI0’)KeCTBEHHOTO AucKypca. OfHUM M3 crnenuduyecKux
A3bIKOBBIX CPEJCTB ABJSAITCA KOJOPOHHUMBI, Pelpe3eHTUPYIOIIUe OLleHOYHble U 3MOLM-
OHaJIbHble MHAUBU/Ya/JbHble CMbIC/bI, KOTOPble UMEIOT CBOMCTBO BO3/leMCTBUs Ha CO3Ha-
Hue. l|BeToonucaHue B Xy/J0’)KeCTBEHHOH JIMTepaType SBJAETCA BaKHEHWIINM 3KCIpPeCcCUB-
HBIM CpPe/ICTBOM, HECET IJIyOOKYI0 UJIeHHO-Xy0’)KECTBEHHYI0 U IMOLIMOHAJIBbHYIO Harpy3Ky.
fI3pIKOBBIE €MHHUIBI CO 3HAYEHHEM I[BeTa, WM KOJOPOHUMBI, HE TOJIBKO CIIOCOGCTBYIOT
CO3/IaHMI0 BU3ya/IbHBIX 00Pa30B, HO ¥ HECYT JIONOJHUTEIbHYI0 HHPOPMALUIO IMOIIOHAb-
HO-3KCIIPECCUBHOTO CBOWCTBA. O6bEKTOM HCC/IeJOBAaHUSA SIBJISAIOTCS SI3bIKOBbIE €JUHHULBI,
o6o3Havamoue 11BeT, yHKIHNOHUPYIOL[MeE B I3bIKe, MUGONOITHKE, TapeMUSX U JIUTepaTy-
pe Ha ajbIrcKOM f3bIKe. [IpeaMeTOM HcceJ0OBaHUS SBJSIOTCI OCOGEHHOCTH NMPOSIBIEHUS
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Introduction

Two approaches are distinguished in the study of color lexemes: cultural relativism
and linguistic universalism. According to the first approach, the process of color
definition in different languages is arbitrary, implying the absence of clear boundaries
in the meanings of color designations. The second approach is due to the understanding
of color as a semantic universal with three interrelated features - hue, brightness,
saturation. The base unit is the primary color term that meets the following criteria. The
color designation has several structural and formal features, namely, it can be conveyed by
amonolexeme or a single-root word, endowed with a differential meaning and the ability
to objectify various items. The color designation must be recognizable in the speech
stream; thus, the word with the color meaning must be general and refer to the basic
vocabulary of the language [1]. The color category is a continuous center of scientific
interests because of its visual features and the presence of environmental color position,
which naturally requires verbalization, as well as the possibility of highlighting the color
lexemes in a certain verbal cluster available for linguistic analysis in various aspects.

Historical background

The study of color lexemes is based on the universal perception of human color,
the objective existence of the lingua-color picture of the world, which is in constant
development, complication, and refinement, detailing the color spectrum requiring
verbalization. In solving these problems, two main directions are distinguished:
the hypothesis of linguistic relativity by Sapir-Whorf and the theory of Berlin
and Kay. According to the Sapir-Whorf hypothesis, we perceive the world filtered through
the semantic categories of our native language, and color denomination in different
languages is formed by both universal and language-specific factors. The Berlin and Kay
theory postulates the universal nature of the evolution of color denominates as semantic
universals. One of the problems of the color picture of the world is the problem
of the possible categorization of the color [2]. Scientists conclude the possibility
of the categorical color study, including the selection and analysis of the entire spectrum:
primary colors and shades. The category of color is universal, since it is determined
by the general perception of color, the presence of color space, and, as a consequence,
the existence of the world color picture, as a segment of the naive picture of the world, and if
we consider color in the framework of the concept theory, as a segment of the conceptual
picture of the world [3, p. 133]. The problem of categorization of the color space directly
logically follows the Sapir-Whorf hypothesis of linguistic relativity, which comes
down to the main idea that the possibility of different categorization of reality is due
to the relationship between the languages, its influence on speech behavior. The theory
under consideration postulates the influence of the native language on various ethnic traits
of behavior, thinking, and life of a separate human community. Despite the universality
of human thinking and the linguistic division of the world, in different languages, the color
space has its nationally colored specificity of color designation, which is consistent with
the principles of anthropocentricity of linguistic activity.

The scientific novelty of this work is determined by the issues of the linguistic
picture description of the world, its linguistic color segment, cultural perception of color,
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the importance of color lexemes in literature, and color designations in the work of Adyghe
writers and poets, as well as the role and place of color denominates in the construction
of artistic images.

Methods
The work uses traditional methods - descriptive, semantic-stylistic, semantic
field, and modern approaches to linguistic research - cognitive, linguacultural,

and anthropocentric. The research is based on scientific works of scientists such
as E. N. Basovskaya (2004), B. N. Zhanturina (2012), Z. Zh. Kudaeva (2008), R. M. Frumkina
(1984), F. P. Fedorov (1988), V. Turner (1983), Yu. D. Apresyan (2009), L. Kh. Kharaeva
(2017), etc.

The main source of experimental material is the color denominates in the Adyghe
language at the level of mythopoetics and individual authors used in the literary text.

Discussion

The formation of color systems in the culture of different peoples occurs
simultaneously with the emergence of the first cosmogonic symbols, the first magical
rites, and rituals... Studies of ancient cultures, as well as works on theoretical semantics,
show that already in the Stone Age, people singled out three basic colors: white,
red, and black. The confrontation between God and the Devil as the central concept
of Christianity determined the binary nature of coloristic representations and was
subsequently projected onto the axiological tiers of perception. However, the confessional
consciousness only strengthened the already existing opposition to colorations. The most
stable and frequent color opposition «white» — «black» - goes back to the ancient prototype
«light» - «darkness», which in turn is an aesthetic modernization of the philosophical
conflict «Chaos» - «Universum», in which the last term is understood as «ordering»
[4, p. 581-582]. The conclusion about the opposition of contrasting colors - black
and white - in almost all evaluative, sensory and emotional characteristics looks quite
predictable. The second stage is characterized by the appearance of red in the universal
human color perception. V. Turner was the first to single out this pattern, who asserts
the primacy and universality, as well as the outstanding value of the triad «white-
black-red» [5, p. 76.]. Most researchers agree with this opinion. At the same time, some
scientists argue that in the universal triad white-black-red, the last color is red, stood out
firstin the cultural and linguistic development of the color space, the importance of which
in the life of people at an early stage of human development is since this color designation
corresponds to the color of blood and fire [6, p. 29, 48].

Identification of the red color is due to different ethnic groups, which is due
to the specifics of life and habitat. Having identified a group of «basic» color designations,
Berlin and Kay further investigated the stadial nature of the appearance of various color
concepts. Thus, the evolution of color designations is also universal, which, in our opinion,
is a consequence of numerous factors of a linguistic and extra linguistic nature, as well
as a consequence of the widespread use of contronyms for artistic purposes as the most
important expressive means, the tradition of using which goes back to the distant past.
[3, p- 134].
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Each color writes B. N. Zhanturina is associated with prototypical denotations - stan-
dard carriers of color. However, color terms do not reflect the entire field of color, which
leads to the need for the emergence of secondary color nominations using a variety of lin-
guistic resources. Nevertheless, undoubtedly, there is also the existence of color as a lin-
guacultural category, fixed in the minds of native speakers, which in the process of its de-
velopment is in the process of hierarchization in culture [7, p. 68]. A language can express
the idea of color, appealing to the visual modality of perception, that is, the symbolism
of color is conveyed by color lexemes, words in the semantic structure of which there is
a color meaning or denoting a certain reality associated with any color. The processes
of formation of color designations by psycholinguists are explained within the framework
of the theory of prototypes, which postulates the formation of most color lexemes from
the names of objects that have a certain color [8]. Thus, the idea of the ability of color
to objectify is confirmed, the connection of these words and their meanings with objects
for which one of their main characteristics is color is substantiated. Consequently, we
can talk about the motivation of these color lexemes, that the basis of nominative activ-
ity is the motivational feature of color. Motivated color denominates are of particular
interest due to their great associativity, which makes it easier to clarify the color prefer-
ences of representatives of different linguistic cultures in the choice of color motivation.
[3, p. 136-138].

The motivation of color lexemes, which goes back to protopic denotations, is
most clearly manifested in naive linguistic consciousness, is reflected in mythopoetics
and folklore, therefore it is logical to preface the analysis of color denominates
in the Adyghe picture of the world with notes on the symbolism of color in the system
of Adyghe mythopoetic representations.

Color designations in the Adyghe picture of the world are filled with deep symbolic
meaning and semantic content, representing both the material world and ethnic mor-
al, ethical and aesthetic principles and foundations. The Adygeyan picture of the world
distinguishes several concepts in the writer's work (by the example of A. P. Keshokov)
connected to the peculiarities study of his artistic worldview, it seems especially rele-
vant on the phraseological linguistic material, in which the «spirit of the people» is most
clearly manifested. These are the concepts gu «heart», psé «soul», zéman «time», etc.
[9]. Among the color-forming concepts, the semiotically significant colors are red, black,
and white. Well-known ethnocultural traditions describe visible reality in oppositions,
starting with universal ones, which develop more complex binary oppositions later. Col-
or designations also form cultural codes that are inherent in humans and are universal.
Moreover, their verbalization in a separate culture, in which they are realized, is nation-
ally determined [10]. The universal color picture of the world marks everything positive
with white and negative with black. However, in the universal picture of the world, there
are also mutually exclusive tendencies that demonstrate the polysemy of coloronyms. For
example, as Z. Zh. Kudaeva, in the Adyghe legends and rituals, favorable implications are
associated with white, but in the paremias, the symbolism of white reveals contradictory
tendencies. Sym i I”ak”uipllri I"ak"uéhumeé, ug”ursyzs, Zalért. «If a horse has all four legs
white, then it is malicious, they said».

In Adyghe mythology and folklore, attributes of various pagan gods are associ-
ated with white and black flowers. The myth-ritual complex regulated the white color
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of the sacrificed animals. Animals of white color are associated with the «white-bodied
and white-handed» deity of the Mazitha forest. Animals of black color were sacrificed
to Sible - the god of thunder and lightning, as well as to the god Ahyn, the patron saint
of cattle, to whom a black buffalo was sacrificed in the spring before sowing. Ahyn also
corresponds to the water, sea elements. As you know, Ahyn was called the Black Sea. The
iconic nature of black and white symbolism in the Adyghe mythological-ritual complex
reveals a symbolic connection of black with the element of rain, and more broadly, with
the chthonic world, which is characteristic of many ethnocultural traditions [11, p. 96-98].

Red is the color of fertility, prosperity, and abundance.

Nartyhu pl"yz" dyhépsémeé, g "avér bév méh"u, Zalért. «If you plant red corn along with
grain, there will be a bountiful harvest, they said».

G"ath”ém dpéu h'éndyrabg”ué pl”yZ’ pl”"ag”unu flys, Zalért. «In the spring, to see a red
butterfly for the first time is good, they said».

zém "huag”aslém i klem h"ydan pl"yZ’ kléraslért, né temyhuén Sh'éklé. «A red rag was
tied to the tail of a calving cow so that it would not be jinxed».

In the rules-omens, the red symbolism has a pronounced sacred motivation
and an unambiguously positive assessment. Red is the color of the life principle, therefore
red clothing is unacceptable in the cemetery, so red, symbolizing life and prosperity, is
not compatible with the territory of death. Here the dichotomy «life» - «death», «this
world» - «that world». Syg”yn pl"yz' pdyg”yu kh”ém udyh’énu flyk"ym, Zalért. «It's not
good to go to the cemetery in red clothes, they said» [11, p. 97].

Psycho-emotional states of a person are associated with universal prototypical
denotations of color, that is, colors are associated with certain emotions. Color-
emotional association is due to the physiology of emotional experience. Associations
that arise are based on metonymic and metaphorical thinking, color perception creates
specific emotional reactions, and color and emotion terms have the same connotative
structure in the language. The color field is not limited only to primitive color values but
is supplemented by tint or secondary names that appeared in the process of secondary
nomination from the names of various objects of the surrounding reality in the course
of metonymic and metaphorical transfers. The decisive role of the surrounding reality
in the formation of the psychoemotional state of a person, which exerts its influence
on the perception of color, is undeniable and is recognized by most researchers
[3, p. 136-138].

Connotation is defined as a set of semantic aspects of a word that go beyond
its simple designation or reference. The emotional meaning seems to be mediated by
the association of color terms with situations or objects in real life where this coloring
is present. This can be the coloration of natural things (blood red, grassy green, sky
blue) or cultural artifacts (black mourning clothes, red alarm lights, little girls dressed
in pink), both of which can lead to connotation. color terms (more or less standardized)
and even culturally sanctioned color symbology. Even if a color connotation ultimately
depends on associations in inexperience of which are the same for all people, the specific
value of that connotation can vary from language to language, from culture to culture,
and even from person to person. Nevertheless, E. N. Basovskaya in her experimental
study shows that color names, representing a rather closed group, despite the mobility
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of the lexical system and its dependence on extralinguistic reality, the emotional
component of the associative field of words of the main lexical fund, which includes
color designations, is highly stable [12, p. 205]. Color designations, making up a fragment
of the linguocultural picture of the world, in addition to the explicit expression of color
in the language, include wide implicit layers that are isolated in the course of linguistic
analysis of the emotional component of the word expressing color.

Color is a concept since its meaning is not limited to the denotative meaning en-
shrined in dictionaries. In addition to the stable, common for most, reactions to a partic-
ular color or color combination, there are also individual reactions for different linguistic
personalities and even for the same person at different stages of his development. This is
part of the concept of color, which depends on the worldview, experience, and emotional
state of the individual; it can be isolated in the process of interpretive work with specific
texts, as well as with fiction, works of an autobiographical nature. These works provide
rich material for conceptual analysis, since showing the real picture of the world from
the point of view of the personality is part of the author's task in the process of forma-
tion, the reflection of her fantasies, will, experience and emotions. Speaking about color
as a concept, we consider its primitive meaning, as well as the entire system of concepts,
connotations that form a specific semantic field that reflects the entire palette of shades
of one neutral color, which is the concept of a particular color. The expansion and com-
plication of the color nomination occur resulting in the creation and formation of stylistic
synonyms, the expansion of the semantic structure of commonly used color designations
based on color individual author's associations that acquire aesthetic significance in a lit-
erary text [3, c. 134]. The creative refraction of the color picture of the world in the works
of any author is due to the impossibility «to talk about the color picture of the world
in isolation from the individual who perceives it. For every native speaker, the percep-
tion of one color or another is associated with life experience, the psychophysical state
is determined by several objective and subjective factors, therefore, it is quite individual
and is part of a naive picture of the world» [13, p. 30].

Black is the darkest color, and in reality, it is the negation of color itself. Life ends
beyond this absolute limit. Black expresses the idea of non-being, extinction. Black
is no as opposed to white yes. Black and white are the two extremes, the beginning,
and the end. Black as denial symbolizes renunciation, complete rejection; it has a strong
influence on any color that is in the same group with it, emphasizing and enhancing its
characteristics. With the help of black, hatred, enmity is expressed:

Sly flyclém ihun - squeeze out of the light (lit. drive out from the black earth);

Sly flyclém $lég”él”édén - bury in the ground; squeeze from the light (lit. put under
black earth);

Bij flyclé - enemy (lit. black enemy);

Dzédu flycle dku déZas - quarreled (lite. a black cat ran between them);

DzZédu flycle uilénu flyk"ym, Zalért. - It's not good to have a black cat, they said.

Black is often the culmination of the symbolism of many negative emotions,
experiences, conditions, misfortune, torment:
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Symadzem i négur k"yzélyh'as, i napSléher ezyr-ezyru zéhéufezas, pse flyclé z'aué
k"itriSlam huédeéu’. - The patient's face became gloomy, the eyelids sagged by themselves
as if black clouds had cast a shadow.

Sly flyclém $lyh’ami k”ég"uét - an abyss, find it even under the ground '(literally: find
it even if it has gone under the black earth);

1¢el flycléu k"yzékluéklas$ - very angry (lit. changed into a black savage);

H'eéklase k"ysloh’eZ, pse flyclém huedéu zyk"yzéslislaué?. - Hakyasho entered, puffing
up like a black cloud.

Si gur uflyclas$ - exhaustion (lit. my heart turned black).

Sly flycléz'ym eg”élén - burden (lit. make him pull the old black earth).

Z'en flycle sislas - pulled out, tortured (lit. made my lungs black).

Black reflects an extreme degree of rejection attitude:

Dzeé flyclem huéde - like a horde (lit. looks like a black army).

Vyndym huédéu flyclés - very black (lit. black as a rook).

Saj flycléz’ iuasék”ym - not worth a penny (lit. not worth a black penny).

With the help of black, an unflattering characterization is given, a moral assessment
by comparison with animals that cause negative emotions.

BedZ flyclem huedés - like a black spider; dangerous.

Zi seréz bzadzer blé flyclé$s - sharp on the tongue like a snake; slander (literally:
whoever has a cunning sting, that black snake).

Black is present in communicative warning statements such as:

Fyz flycle nash"ue uéri k"yumyse, flyué pl”ag"umi k"yumyg”asé. - Do not marry a black
woman with gray eyes, and do not let your friend marry one like that.

Fyz flyclé né k"uélén ui dzyh’ jomyg"éz. - Do not trust a dark brown-eyed woman.

In these warnings finds expression, in our opinion, the archetypal connection
between black and darkness, darkness, misfortune.

Black in the Adyghe picture of the world is polyphonic, as it has both negative
and positive features. In our opinion, this is because any quality can be transformed into
the opposite, under appropriate conditions. Black can thus represent strength, power,
good quality, a high degree of quality, and of course physical beauty:

Lly flyclé g"uslyné - strong, courageous (lit. a black man like steel);

Slalé flyclé neklufle, ah”sé flyclé guflaklé - a dark, good-natured guy, full of money
(literally: a black guy with a happy face, a bosom with black money);

Byrtlym ez'éu Sytt Laucé kléstum flyclé dahé $Sysitlég”aué’. - Liautsa, dressed
in a beautiful black suit, was waiting for Byrtyma.

I tepl”éklé Musérbij Slalé zékluZs, Sh'éc flyclé nabdzé flyclés, i né plaSitlym nuryr
k'y$leh* - Musarbij looks like a solid guy, black hair, black eyebrows, and big eyes shine.

I pasle flyclem Ie dil"aué®. - stroking his black mustache.

Neé flyclé plaseéhér k"yzépl"mé®. - Big black eyes are looking at me.

! Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 395 (In the Kabardino-Circassian language)

2 In the same place, s. 147.

3 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 79 (In the Kabardino-Circassian language).

* In the same place, s. 104.

5 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 1. Nal'chik: El'brus, 2004. S. 52 (In the Kabardino-
Circassian language).

¢ Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 35 (In the Kabardino-Circassian language).
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Mecrelil ith'ék"uat né flycle lydym’. - Madrail was mesmerized by the shiny black eyes.

Guflég”uer i né flyceshuitlym k”aSlolydykl, néklush'itlym Sonehu, plyrypl Iupépl”hém
Syzose®. - Joy radiates from his large black eyes, his cheeks glow, they are visible on his
red, physalis lips.

Sh'eg"ubzém teg”éslaué Sytyhu k”esétéha $h'éc nal”é flycléhér zysiletyZym iredzéklyz,
ar$h'ékleé adrej $h'éc $lyl"ényk"uér zékléslol"el"ri $h'ég"ubZash’ém tez méh"u’. - Rising, she
brushed off a lock of black hair that had slipped while she was leaning against the window,
but the rest of the hair fell apart and fell on the windowsill.

The face, which has three colors - black, white, and red, is associated with beauty,
harmony, and health and in many cultures is considered a universal standard of beauty.

Communication units that reflect the experience of communicating with people,
warn against bias, the surface of judgments has positive connotations.

I fer flycle $h'eékle, i kluéclyr dag”és$ - although black on the outside, but oily inside; do
not judge by appearance (lit. although the skin is black, inside is oily).

Ezyr flycléemi i kluéclyr k"abzés$ - do not judge by appearance (literally: although he is
black himself, everything is clean inside).

H'e huz'ri h'és, h'e flycleri h'é$ — a white dog is a dog, a black dog is a dog.

Black has a great emotional impact in describing nature.

Tafer $h"uantlag”ém amyste Slykle, g”athé vakluéllym kolhoz gubg”ué inhér ulég”e
flyclekle zésleSte, uafég”uag”ué uéshyr vag”ué legu uSlahém irekluté, nartyhu h'édzé
plaséu’®. - Until the field is covered with green shoots, the spring plowman covers a large
field with black wounds, a thunderstorm rain falls on his open palms, in the form of large
corn grains.

Ueézdyg"énéfyr unklyflypas, $h'éteph”ué flycléklé ZéSym h"uredg”yr iufyh’as’. - The
smokehouse went out completely; the night covered everything around as if with a black
handkerchief.

Sihu 1"agéhém $laklué flyclém esh’u nybZ’ ddzyrt’?. — Tall poplars gave shade like
black cloaks.

The Adyghe color perception of the world is characterized by an associative
connection between the water environment and black color, dating back to the worship
of the pagan god of thunder and lightning Shible, as mentioned above.

Aby el”ag”u Besto Iuash’eshuem ufafeu k"ySh'éSytadze pse flycle guérénher’®, - He sees
a cluster of black clouds swaying looming over Beshto Hill.

Zeklel"ypytu uafeh"uépsklyr melydri i maflé Sabzéhémkle pse flyclé fénd abrag”uér
zépheup3lykI*. - Lightning after lightning shines and breaks through large inflated black
clouds with its fiery arrows.

7 Karmokov M. M. A topolya vse rastut. Roman. Nal'chik: El'-fa. 2004. S. 9 (In the Kabardino-
Circassian language).

8 Shogencukov A.A. Sochineniya. Nal'chik, 2000. S. 11 (In the Kabardino-Circassian language)

° In the same place, s. 9.

10 Tn the same place, s. 362.

11 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 72 (In the Kabardino-Circassian language).

12 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 6. Rasskaz; Povesti; P'esy. Nal'chik: El'brus, 2007.
S. 3 (In the Kabardino-Circassian language).

13 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 236 (In the Kabardino-Circassian language).

1* In the same place, s. 268.
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If black color mainly evokes negative emotions, white color actualizes the meaning
ofneutrality, indifference. The linguistic symbolism of white in the Circassians, as in almost
all known linguocultures, reflects the system of ethical values, such as nobility, spiritual
purity, honesty, honor, dignity, love, which found its refraction in proverbs and sayings
expressing the ethnic principles of morality and morality:

Zi psal”é nahuém i napér huz's - with a pure soul (literally: whoever has clear, truthful
words, his face is white);

Uésym huédéu huz's - pure as white snow;

Napé huz'klé - with a clear conscience (lit. with a white face);

K"uarg"re pét, i Syrym «huz’ clyklukle jodZé» - to love one's own (literally: even
the raven calls its child «little white»);

Ari péZ3, Sak”e huz'yr$ ué neh” uk"eézyclélénur®. - And the truth is, you will be more
stained with white ink.

HuZ' zaSlynu a gug”éZu's. - trying to be clean (white);

Pclyr ludané huz'klé das - the lie will become apparent (lit. the lie is sewn with white
thread).

Status-role relationships in many national cultural traditions are marked with
the color antinomy «white - black».

K"up$h’é huz’ - know white bone. In the popular mind, white takes on the opposite
negative meaning of laziness, idleness.

Iépé huZ’ - $h'éh myslé - a white-handed woman who does not know fatigue.

White can be a metaphor for breed, uncommonness, singularity.

Sym i natlém huZ'yshué ismé, natlé g"udzés, huz’ maslé ismé, natlé vag”ués.
(superstitious beliefs) - If the horse has a large white spot, it is a mirrored forehead,
and if the white spot is small, it is a forehead with a star.

K"uarg” huZ’ - like a white crow, different from the rest.

The role of white is significant in denoting the beauty of a person, of his entire
appearance. A beautiful woman is called the ” éryk " ué p$ehu - white-breasted dove,
nékluhu - white-faced.

Syt huédizré k"edehésla, syt huédizre k"esébékla lez'yg"é kuedym azmyz vég"u $lislykla
a Ieshuer H"anguase i $lyfée huz’ym!'” - How many times have these large hands, hardened
from work, been stroked, how long were soft for the white skin of the Hanguasho.

Si psém plasléu iresekl Ié huZ'itlyr'é. - Hastily wraps her white arms around my neck.

Uesu bostej huz'ybzem dZédyneu h"urej flyclé clykluhér héph”aué Syg”t”. - She was
dressed in a snow-white dress, strewn with black, like chicken eyes, dots.

The presence of white in the description of the surrounding realities, subject-spatial
environment is explained by the impact of the natural environment. As a rule, white

15 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 6. Rasskaz; Povesti; P'esy. Nal'chik: El'brus, 2007.
S. 68 (In the Kabardino-Circassian language).

16 Karmokov M. M. A topolya vse rastut. Roman. Nal'chik: El'-fa. 2004. S. 69 (In the Kabardino-
Circassian language).

17 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 394 (In the Kabardino-Circassian language).

18 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 6. Rasskaz; Povesti; P'esy. Nal'chik: El'brus, 2007.
S. 58 (In the Kabardino-Circassian language).

1% Karmokov M. M. A topolya vse rastut. Roman. Nal'chik: El'-fa. 2004. S. 34 (In the Kabardino-
Circassian language).
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in the description of natural phenomena has a positive connotation, as it is symbolically
associated with purity.

Déneklé upl”émi ués huz’ dahér Ui tafé g"uabzéhém k’ytoh’s; Césej huz’ dZanéheér di
h'esem?’. - Wherever you look, pure white snow Lays on the ground; Like white shirts
in the garden.

Nysedibé k"énZalyr huz'u néhu k”eklas, arsh'éklé k"ul”Syk”u h"uhuklé teklyZas?!. - In
the morning the roof was white, but by ten o'clock in the morning everything melted.

K"uazém psydzé k"ysléua huédéu, denékli g"azé, psy inar uéramhém dezt, Zygheéri,
unehéri, uafé $h"uantlé, psé huz’ Iérameéhéri Syzéryzeh'eu k"iSu?. - It is like a flood
in the village, puddles are visible everywhere, where trees, houses, the sky is blue, white
clouds.

Mes, sé 1"edij huz'hér zyr zym klél"ykluéu uéru pégunym jol”adé?. - Here, the white
milk splashes, one by one, are sent into the bucket.

Mazeér lé huz'klé bgym tol”aslé**. - The moon is stroking the mountains with white
hands.

Mysh'ud i gug”é hihyZypat my dunejm zy huz'ag” il"eg"uzyn imygug”éu?s. - Myshud
lost all hope that he would someday see something light (literally, whiteness, that is,
the beauty of the world) in this world.

White can mean extreme excitement, negative emotion, nostalgia. Aphuédeure i fer
huz'ybzé h"uat, pséumi llami umysléu®’. - He turned pale, it was impossible to determine
whether he was alive or dead.

In addition, in the speech of the Circassians, allegorical, taboo statements using
color designations are used, designed to hide the negative character traits of the older
generation, for example: after all, respect for age is so tightly woven into the people's
picture of the world that formed taboos have become the norm of life [14].

Z'aklér huz' h"umeé, flyclé h”uzk”ym - what has passed cannot be returned (lit. if
the beard has turned white (turned gray), then it will no longer turn black).

One of the dominant colors isred. Red, as one of the components of the universal triad,
personifies passion, aggression, love, joy, struggle, a challenge to fate, rage, inspiration,
irritation, rejection, energy, delight, movement, warmth, sexuality, tension, attention,
danger. The sensory sensation of thirst corresponds to it, and its emotional content is
desire. In the Adyghe picture of the world, red is an indicator of strong emotions, most
often shame or, on the contrary, pride, joy.

Masklém huédeéu k"yzeéslénen - blush (lit. blush like red coals, hot coal);

Clypl"u k"yzéslénén - blush;

I nér Iudané pl"yZ'klé k"édyh’a$ - reddened eyes (lit. eyes trimmed with red thread);

Pcly iups pétre pl”yZ" h"uk”ym - lies and does not blush.

20 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 13 (In the Kabardino-Circassian language).

21 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 6. Rasskaz; Povesti; P'esy. Nal'chik: El'brus, 2007.
S. 70 (In the Kabardino-Circassian language).

22 In the same place, s. 3.

23 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 8 (In the Kabardino-Circassian language).

24 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 1. Nal'chik: El'brus, 2004. S. 9 (In the Kabardino-
Circassian language).

%5 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 59 (In the Kabardino-Circassian language).

26 In the same place, s. 3.
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"oy

Zamirét neh” pl"yz'yz k"éh"uas?’. - Zamirat blushed even more.

A psor zérig”ézahuéu, iSlénur imyslézu zém pl"yZ’, zém huz’ h"uué Syst Zamirét,
psal”émak”ri zéhimyhyu?®. - Pondering all this, not knowing what to do, Zamirat sits now
blushing, now turning white, not hearing the conversation.

Sofdatzéué pl”yZ meh"uriish’éreg”él”ah”se, i napléheérireh’éh?. - Sophiatimmediately
blushed and lowered her head, lowering her eyes.

Aruzan pl”yZ'u k"yzyslenat, i néeklum ps$léntléps k"ekluat, gushuag"ekle i gur zel"atert,
guhéh”ué inklé i nitlyr lydyrt®. — AruZan blushed, her face became sweaty, but her heart
fluttered with pride, her eyes shone with joy.

Red is associated with anger, danger, physical ailment.

Hyv bostej pl"yz" il"ég"ua huédé - furious; get angry very much (literally: looks like
a bull who sees a red dress);

Dép pl"yZ'u k"yzeslénas - get angry (lit. turned red like hot coal);

Seé pl"y#' k"yraph”yh3. - red-hot (red) bullets are raining down.

I pl"yrZ'érag”ri néh’ maslé h'uas®?. - The redness and heat are less.

But in general, red has a life-affirming symbolism, detailing in images that express
beauty, brightness, elegance, festivity.

"oy’

Myr sytu thyl” pl"yZ’ kuéd!** - How many red books!

Pézu, ar pl"yz' ig"uédzek"ym - neéklush'épl” zeékluzs, eg”éeledué fe lej zerih'erk"ym, i
pk”ym jokluz**. - True, not too red - the blush is beautiful, and not too plump, beautiful
in its own way.

Musé k"ué k"yhual”huati kh"uejpl”yz'kleryslé imyslu idak”ym?®. - Musa had a son,
and in honor of this he insisted on the game of «hanging red cheese».

Sof'dtinitlyr k"yzeétreh erag"klé, plem k”otlysh’eéri, $hylen pl"yz hédyklar 1”"ényk"uékleé
iredzekl?°. - Sofyat barely opens her eyes, sits down on the bed, and throws aside the em-
broidered red blanket.

Mes, kh"ueSynysh’e th"uéepl”hér néh’ri zeésleg”ane, Zyg ledijhém dySeéps dreklyh,
«Zor'kém» i bg"uéslyr zerypl"yZ'ym i lejué dép Z'éraz'é esl, syg”uégu h'ésé bg"ufleéhéri
zéslesté — psori méth"uépl”, guapéu zésosykl?’. - Here, the red tiles flare-up, even more,
the trees are covered with gold, despite the redness the slope of the «Dawn» becomes
fiery red, embracing wide paths - everything turns red, glowing beautifully.

27 Karmokov M. M. A topolya vse rastut. Roman. Nal'chik: El'-fa. 2004. S. 36 (In the Kabardino-
Circassian language).

8 In the same place, s. 73.

29 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 66 (In the Kabardino-Circassian language).

30 In the same place, s. 88.

31 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 1. Nal'chik: El'brus, 2004. S. 13 (In the Kabardino-
Circassian language).

32 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 4 (In the Kabardino-Circassian language).

33 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 1. Nal'chik: El'brus, 2004. S. 62 (In the Kabardino-
Circassian language).

3% Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 11 (In the Kabardino-Circassian language).

35 Keshokov A. P. Sobranie sochinenij: V 6 t. T. 2. Chudesnoe mgnovenie: Roman. Nal'chik: El'brus,
2005 (In the Kabardino-Circassian language).

36 Shogencukov A. A. Sochineniya. Nal'chik, 2000. S. 8 (In the Kabardino-Circassian language).

37 In the same place, s. 9.

331



Ezaova M. Y., Kardanov M. L., Shugusheva J. Kh.

Red is dynamic, ambivalent because it can symbolize both a life-affirming principle
and destruction, illness, death, destruction, which is a continuation of the mythopoetic
tradition.

Conclusions

Color-denoting vocabulary is studied from two mutually exclusive positions: human
perception of color (ontology and pragmatics) and the structure of specific color meanings
(semantics and semiotics of color).

In creating a holistic picture of the world, color perception plays an important role
as part of visual information. Text units with color semantics create not only a visual
image; they carry additional information and certain emotionally expressive shades.

The global problem of the color picture of the world is the problem of possible color
categorization. When describing color denominates in linguistics, researchers are faced
primarily with the problem of classifying color adjectives. In the area of color-coding,
the concept of a prototype is used. A prototype is a member of a category that fully
embodies the properties and characteristics characteristic of a given category, therefore,
color values can be qualified according to the principle of correlation with a color
prototype.

The color denominates of a particular language have a pronounced national
and cultural specificity and are significant elements for building a fragment of the national
picture of the world of the corresponding linguacultural community. Based on the data
onthenamesofcolorsinthelanguage, one canjudgeitshistoricaland cultural development,
if we understand by this development the order of appearance in the language of certain
names of flowers.

In conclusion, the universalworldisrefracted in the Adyghe color picture ofthe world.
In general, the mythopoetic picture of color and the individual author's coloristic images
do not go beyond the well-known framework of the worldview, originally laid down
in the black-white-red triad, remaining in the context of traditional color painting. At
the same time, the Adyghe national color perception of the world within the analyzed color
denominates is distinguished by brightness, a high degree of monochrome, and integrity,
which reflects ethnic ideas about moral principles and the meaning of life.
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